
HOW TO WRITE A FUGUE SUBJECT

Fugue subjects of the baroque era largely use non harmonic tones in the most " textbook" (our I write at least one new
melody every single day as practice.

The last movement of his Cello Sonata, Op. We'll bring it in here in the soprano. I wanted a sequence, so I
continued the line of the end of the melody and first had it modulate back to G minor. Then I thought, why
not? If you have any questions, please post them here, and I or another willing pedagogue will answer.
Invertible counterpoint is essential to permutation fugues but is not found in simple fugues. The fourth stage is
to leave a few blank measures on your working copy, which will shortly contain a modulatory passage. Here is
the countersubject: And here is the the full entrance of the third voice: There is a possible cross relation here
between the E natural in the soprano and the Eb in the bass, but since the E natural is rising upwards, as if part
of the G melodic minor scale, and the Eb is an upper neighbor of the D as part of the G natural minor scale, it
sounds fine. And what does is sound like? A massive, dissonant fugue forms the finale of his String Quartet,
Op. Haydn , for example, taught counterpoint from his own summary of Fux and thought of it as the basis for
formal structure. This is surely what Bach did; he would have instantly understood the harmonic implication
of whatever subject he presented. Dubuque: Wm. So I extended it to cover 7 bars and began it in the tenor
part: Now, there is a sort of implied harmony here The Gedalge book goes into how that's done in some detail.
After this two-measure sequence, an additional measure was needed to prepare the final entrance. With its
intricate counterpoint and tightly woven motifs, it represented the epitomy of musical thought in the Baroque
era. The "True Fugue" Phase When I was in my mid-twenties, my brain made some kind of cognitive leap that
suddenly made it possible to write fugues. He also points out that fugal writing has its roots in improvisation,
and was, during the Renaissance, practiced as an improvisatory art. It not only has scores, but books on music
and music theory in PDF form.


